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COMING EXHIBITIONS 


ITH the annual reception on 
the afternoon of ‘Tuesday, 
November 16, will be opened 

the twenty-eighth annual exhibition of 
American oil paintings and sculpture, 
which will be installed in the Art In- 
stitute until January 2. The jury of 
selection comprises the Art Committee 
of the Art Institute and the following 
artists: painters, Colin Campbell Coop- 
er, Paul Dougherty, Oliver Dennett 
Grover, Paul M. Gustin, Robert Henri, 
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Wilson Irvine, Hermann Dudiey Mur- 
phy and W. Elmer Schofield ; sculptors, 
George E. Ganiere and Lorado Taft. 
At the opening of the exhibition, as is 
usual, the prizes instituted by Norman 
Wait Harris, Mrs. Potter Palmer and 


Martin B. Cahn will be awarded. It is 
expected that this exhibition will present 
a comprehensive showing of the painting 
and sculpture now being done by 
American artists. 

On the same date, November 16, will 
be installed four other exhibitions: 
etchings by Joseph Pennell, the twenty- 
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third annual exhibition of the Atlan 
Ceramic Art Club, and collections of 
small bronzes and old silver, assembled 
with the assistance of Mrs. Chauncey 
Blair. Mr. Pennell’s exhibition will 
consist of etchings, lithographs and draw- 
ings illustrating the Wonder of Work. 
Mr. Pennell himself will design and 
supervise the installation of his prints, 
and on Thursday, November 18, he will 
deliver an illustrated lecture on the sub- 
ject, “The Wonder of Work.” This 
lecture will be given in Fullerton Hall 
at four o'clock. In the permanent collec- 
tion of the Art Institute there are over 
one hundred etchings by Mr. Pennell, as 
well as the Panama Canal and Grecian 
Temple series of lithographs by him. 
The Atlan Ceramic Art Club, which 
will hold its twenty-third annual ex- 
hibition, was founded early in 1893, by 
Mrs. Leroy T. Steward, to inaugurate 
an educational movement for the prog- 
ress of the art of china decorating. Its 
early work was naturalistic; later, at the 
suggestion of the Art Institute, conven- 
tional ornament was adopted. There is 
a large associate membership in this 
club, but the number of exhibiting mem- 
bers is limited to thirty. The opening 
reception of the Atlan Club’s exhibition 
will take place on Tuesday, November 
16, from two until five o’clock. 
Through the enterprise of Mrs. Blair 
it is expected that a very fine loan ex- 
hibition of antique English and Colonial 
silver will be on view for two weeks, be- 
ginning November 16. The collection 
will be lent by private owners in and 
about Chicago. The old English silver 
will include pieces dating from the time 
of Charles First to George Third. The 
exhibition will be under the supervision 


of Messrs. Crichton Brothers, whose 
manager, Mr. Fortye, has kindly given 
his services in the work of assembling 
and authenticating pieces. 

Dates of exhibitions occurring after 
the first of the year can not yet be an- 
nounced with absolute certainty. The 
Art Institute is now negotiating for an 
exhibition of French paintings and furni- 
ture from the Panama-Pacific Inter- 
national Exposition, which closes on 
December 4. Besides the usual annual 
exhibitions, the special exhibitions after 
the holidays will include work by the 
National Association of Portrait Paint- 
ers, the Guild of Boston Artists, paint- 
ings by Alson S. Clark and H. T. Push- 
man, and sculpture by Anna V. Hyatt 
and Charles Haag. In the summer there 
will be a special exhibition of Swedish 
paintings from the Panama-Pacific Ex- 
position. 

In the Department of Prints it is 
planned this year to have several loan 
exhibitions. At the time of the Scam- 
mon Lectures, in March, special collec- 
tions will be shown to accompany Mr. 
Carrington’s talks on prints. 


OCTOBER EXHIBITIONS 
S PECIAL room decorations and the 


careful arrangement of objects, 

with the idea of bringing out by 
harmony and contrast the beauty of each 
one, lent additional strength to the best 
exhibition of Applied Arts ever held 
in the Art Institute. Color was the 
emphatic note. In one gallery the tan 
walls, covered with specially dyed ma- 
terial, relieved by the high notes of broad, 


multicolor panels, outlined in black 
woodwork, formed a harmonious back- 
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ground for 
wood carvings, 
red-brown en- 
amels in cop- 
per, warm col- 
ored ceramics, 
baskets, and 
textiles. Not 
only general 
color harmony 
was effected, 
out in each 
group of ob- 
jects an inter- 
esting color 
composition 
was secured. 
Another gal- 
lery was deco- 
rated in black 
and white to 
house the Sybil 
Carter Indian 
laces made by 
women of the Onondagas, Chippewas, 
Sioux, Oneidas, Pueblos and California 
Mission tribes. It was interesting to 
note that these Indian workers have used 
in their designs arrow heads, canoes, the 
Indian pipe plant, and other native 
forms. The collection was a real tribute 
to the wisdom and sympathy of Miss 
Carter in founding this organization. 
In a third gallery the blue walls, pan- 
elled in deeper blue, and accented by 
decorative orange notes, brought into a 
pleasing unity a great variety of textiles 
and pottery in delicate blues and grays 
with more striking pieces in the warmer 
hues. Textiles dominated the exhibition 
this year, and it is regretted that space 
does not permit individual mention. The 
illustrations on this page suggest the way 
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in which autumn leaves and various wild 
plants were used in connection with ob- 
jects exhibited, often in duplication of 
their color schemes. A room view will 
be found on page 106. 

Prizes were awarded as follows: 

The Mrs. J. Ogden Armour Prize of 
fifty dollars for the best exhibit of pot- 
tery, to Arthur E. Baggs of Marblehead, 
Mass. 

The Mrs. Albert H. Loeb Prize of 
fifty dollars for the best original design 
in silverware, to George E. Germer of 
Boston for a silver chalice. 

The Mrs. Julius Rosenwald Prize of 
fifty dollars for the best exhibit of tex- 
tiles, to Clara §. Grierson of Calumet, 
Michigan, for filet crochet made by the 
wives of the copper miners. Honorable 
Mention, to 
the Vermont 
Rug Company 
of Lyndon- 
ville, Vermont. 

The Atlan 
Ceramic Club 
Prize of ten 
dollars for the 
best original 
design on por- 
celain, to Fran- 
ces E. New- 
man of Minn- 
eapolis for a 
vase. 

Four prizes 
of twenty-five 
dollars each 
offered by the 
Municipal Art 
League for the 
best exhibi- 
tions of handi- 
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crafts entered by workers in the state of 
Illinois, to William H. Gerth of Chicago 
for a design and execution in jewelry; 
Mrs. Signe Korling of Chicago for filet 
crochet bedspread; Ellen Gates Starr of 
Chicago for book bindings; Edward F, 
Worst of Lockport for design and weay- 
ing. 

Honorable Mention was given Mrs. 
Emma B. Hodge, who has done much to 
encourage historic collections of Amer- 
ican handicrafts and who sent a special 
collection of early American quilts as a 
loan to this exhibition. 

Mr. Frank C. Peyraud’sexhibition, held 
at the same time as Applied Arts, served 
to bring out a diversity of subject which 
has not been so well shown heretofore by 
his works in the usual annual exhibitions. 
Mr. Peyraud has recently been painting 
in Florida, where he has found in the 
tall trees and the marshes a highly dec- 
orative motif. It will be remembered 
that he is represented in the Friends of 
American Art collection by the painting 
“After rain, Chicago.” The other two 
exhibitions held during the same period 
were those of the Chicago Society of 
Miniature Painters and the Chicago 
Ceramic Art Association. The former is 
the youngest of Chicago art societies, be- 
ing established only four years. Many 
of its members have been students in 
the School. The Chicago Ceramic Art 
Association held its twenty-third annual 
exhibition this year. This society has for 
many years been devoting itself to the 
betterment of conventional design in 
overglaze decoration. 

The McCormick, Ryerson, Butler and 
Hutchinson loan collections, which were 
shown in the summer, remained during 
October. 
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OPULAR inter- 
est in a special 
exhibition has 
seldom been 
greater than in 
the collection of 
manuscripts and 

a early printed 
books belonging to Mr. W. M. 

Voynich, of London, which 
were shown from October 7 
to November 3. It was clear 
from the enthusiastic comment 
of the many visitors that the 
wealth of suggestion in these 
early works stirred the imagi- 
nation of the non-erudite as 
well as the scholar and the art- 
ist. To the bibliophile, the 
studentof history, of languages, 
of texts, of painting and design, 
the exhibition was a rare de- 
light. 

From the collection the Art 
Institute has acquired a group 
of important manuscripts. Mrs. 
Frank G. Logan has presented 
an anonymous work, a Descrip- 
tion of the World (from geo- 
graphical, ethnological, and 
other points of view). The 
work, which is of mediaeval 
date, is as yet unpublished. 
The manuscript was written 
and illuminated in Paris in the 
second half of the fourteenth 
century, very likely for the 
Sorbonne. 

Mrs. John J. Borland has given two 
manuscripts, a North Italian Book of 
Hours, written and illuminated in the 
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THE VOYNICH COLLECTION 


fourteenth century, and a Florentine 
manuscript of Horace’s Art of Poetry 
and Letters, written and illuminated on 
fine Roman vellum about 1360. The 
miniatures in the Book of Hours are of 
very unusual character; some have silver 
ornament, and in one painting of the 
Crucifixion an unknown metal or 
amalgam has been used. 

The several manuscripts purchased by 
the Art Institute will be reported in a 
subsequent number of the BULLETIN. 
Previous to the exhibition the Institute 
had acquired from Mr. Voynich a 
thirteenth century Latin Bible, of which 
several illustrations will be found in 
these pages. It is a Vulgate version, writ- 
ten and finely illuminated in England at 
the beginning of the thirteenth century. 
The decoration, which consists of about 
one hundred illuminated and historiated 
initials, is executed in a style character- 
istic of Canterbury work of this period. 

The initials are in color on a gold or 
patterned ground and have extensions for 
the most part of rectangular shape or in 
the form of dragons. These extensions 
are filled with gold and various designs 
with dragon and foliage motives. The 
dragons are inside or curled around the 
extensions; the foliage usually has the 
leaves reversed in order to show the 
under side. Miniatures, bold of design, 
are set within the initials, in colors (blue, 
green and various tones of red) on a gold 
ground. One of their characteristic fea- 
tures is the use of red to touch up the 
cheeks and lips of the persons repre- 
sented. Chapter numbers are set in the 
margins with filigree attachments in red 
and blue. The manuscript is in excellent 
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condition. It is bound in seventeenth 
century wooden boards, morocco covered. 
_ The reproductions, inadequate as they 
are without color, give some idea of the 
variety of decoration of this Bible. The 
initial letter of this report is taken from 
the book of II Kings. The miniature 
shows armored Philistines taking the ark 
from the Israelites, whom they are slay- 
ing. One of the most interesting min- 
iatures is shown in the illustration, on 
page 96, of a column from the prologue 
to Matthew. Above, Matthew and his 
angel are shown; below in a remarkable 
design, the tree of Jesse with five persons 
within the loops of the interlacing foli- 
age; at the head of Jesse’s bed, the ark 
of the covenant. <A page of unusual 
variety of decoration is illustrated on 
page 98. John seated with closed book 
appears in the initial miniature of II 
John. The initial § with grotesque 
animals in the loops opens III John. 
The initial letter of Jude has a vertical 
miniature showing Jude standing with 
closed book, and above him towers with 
crosses. Opposite is a reproduction of a 
page from Haggai and Zachariah. In a 
vertical initial stands Haggai, a city 
above, a slave with bowed head below. 
The remaining miniature depicts the 
Temptation and Zachariah, and ends in 
a striking dragon extension. 

Space does not permit more than the 
briefest mention of the Voynich ex- 
hibition as a whole. It falls into two 
distinct classes, manuscripts and printed 
books. The books, of great rarity and 
interest, have many illustrations, chiefly 
woodcuts, invaluable in the study of the 
development of graphic art. The man- 
uscripts are English, French, German, 
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Italian, Flemish and Spanish, of the tenth 
to the fifteenth century. Among the most 
important is an unpublished and unsolved 
cipher manuscript by Roger Bacon, 
thirteenth century. The profuse illus- 
trations give sufficient clue to establish 
the importance of the cipher content. A 
tenth century Spanish codex, one of a 
very few Spanish manuscripts of such 
antiquity, is especially important for its 
rich decoration with ornaments showing 
strong Irish and Moorish characteristics. 

The finest treasures of the collection 
are an Archaeology of Rome and Italy, 
compiled by G. Marcanova; a treatise 
on military and naval matters by Pan- 
dolfo Malatesta, Duke of Rimini, and 
Roberto Volturio, his minister of war; 
and a fourteenth century Lives of 
Martyrs, containing three hundred water 
color sketches. The Archaeology, which 
was finished in 1465 for Novello Mala- 
testa, is illustrated with drawings by 
Maso Finiguerra, the Florentine gold- 
smith and a pioneer in copper and silver 
plate engraving, and is a mine of infor- 
mation for the study of the archaeology 
of Italy, especially of Rome. The second 
volume, the greatest military manuscript 
of the Renaissance, has a striking feature, 
and one which has no connection with 
the manuscript, in a delightful full page 
painting attributed to Andrea Mantegna 
inserted in the middle of the volume. 
The unique book of the whole collection 
is the manuscript of the Lives of the 
Martyrs. The three hundred water 
color sketches added by a_ Florentine 
artist to the wide lower margins are 
clearly not the work of an illuminator; 
many authorities have attributed them to 
Giotto. 
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THE STATUE OF THE 
REPUBLIC 
HE corporation which controlled 
7 the World’s Columbian Expo- 
sition of 1893 did not disband as 
a business organization until September, 


position in 1893. It is to be of bronze, 
twenty-four feet in height, executed by 
Daniel Chester French, the sculptor of 
the original “Republic,” and is to be 
placed in Jackson Park on the site of the 
old Administration Building. The new 


MorNING IN FLoripA—By F. C. PEYRAUD 


1915. The balance of $48,000.00 which 
the Board of Directors had in their treas- 
ury they presented to the Trustees of the 
B. F. Ferguson Monument Fund, who 
are also the Trustees of the Art Institute. 
This money is to be used for the erection 
of a statue to commemorate the World’s 
Fair, the statue chosen being a repro- 
duction of the colossal statue of “The 
Republic,” which stood in the Court of 
Honor at the World’s Columbian Ex- 
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statue is to be gilded like the original. 
The pedestal, designed by Henry Bacon, 
architect, will be of Stony Creek granite, 
with a “rubbed” surface. The contract 
calls for the completion of this sculpture 
by next fall, so the statue of “The Re- 
public” will be the second monument to 
be completed by the Trustees of the B. 
F. Ferguson Fund. Other Ferguson 
Fund monuments now being planned or 
in process of construction include the 
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“Fountain of Time,” which 
Lorado Taft is now working, the Logan 
Square monument, and the monument to 
Alexander Hamilton. The Logan 
Square monument, Henry Bacon, archi- 
tect, and Evelyn B. Longman, sculptor, 


was described in the BULLETIN of 
March, 1915; the Alexander Hamilton 
monument is designed by Bela L. Pratt 
of Boston, sculptor, and Charles A, 
Coolidge of Boston, architect, and is to 
be placed in Grant Park. 


NOTES 


ILL BEQUEST — One of the 
H finest and most useful gifts ever 

received by the Art Institute is 
the auditorium, Fullerton Memorial 
Hall, built in 1897 and presented by 
Charles W. Fullerton as a memorial to 
his father, Alexander N. Fullerton. This 
hall seats four hundred and seventy-five 
persons and has been used continuously 
for lectures, concerts, plays, and other 
entertainments. Mr. Fullerton had in- 
tended to endow the hall before his 
death, but he left no will. Miss Martha 
S. Hill, who received most of Mr. Ful- 
lerton’s estate, knowing his intention, 
left a bequest of thirty thousand dollars, 
the income of which is to be expended 
on the care of Fullerton Hall. Miss Hill 
died August 4, 1913, and her bequest 
has recently been paid to the Art In- 
stitute. The income will be ample to 
care for Fullerton Hall and may leave 
a surplus, which can be used to defray 
the expenses of entertainments, etc. Miss 
Hill had previously made gifts of money 
and paintings to the Art Institute. She 
has been named a Benefactor by the 
Trustees. 


Beneractors’ Tastet—The Trus- 
tees of the Art Institute will soon place 
in the central hall of the building a 
bronze tablet upon which will be in- 


scribed the names of all who have con- 
tributed twenty-five thousand dollars or 
its equivalent to the Art Institute and 
have in recognition of their gifts been 
declared Benefactors by the Trustees. 


Tue Starr—Mr. Charles H. Burk- 
holder, a member of the Director’s staff 
for fourteen years and of late years in 
charge of passing exhibitions, has been 
formally appointed Curator of Tempo- 
rary Exhibitions in recognition of his 
very efficient work in that department. 

Miss Helen D. Carson, assistant to 
Mrs. Hall in the department of museum 
instruction, has resigned. Her place has 
been taken by Miss Helen Parker (Ph. 
B., University of Chicago), formerly of 
the Ryerson Library. Miss Parker's 
position as head of the cataloguing de- 
partment of the Library has been filled 
by Mrs. Kate F. M. McQuigg. Miss 
Edith L. Gutterson, formerly assistant 
librarian in the Department of Fine 
Arts, Wellesley College, has been made 
assistant in charge of photographs and 
lantern slides. 

Mr. Charles E. Boutwood and Mr. 
Antonin Sterba have returned to the 
School this fall. Mr. Boutwood has been 
in Europe for two years and Mr. Sterba 
for one year. Mr. Walter Louderback 
has been given a year’s leave of absence. 
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Work—By SAMUEL YELLIN 
EXHIBITION OF APPLIED ARTS 

Sunpay Eventnc Concerts — The 
third series of opera evenings at the Art 
Institute will begin Sunday evening, 
November 7. As heretofore, the con- 
certs are under the direction of Miss 
Henriette Weber, pianist and lecturer, 
who will again have the support of three 
members of the Chicago Symphony Or- 
chestra, and several prominent singers. 
The plan of describing one opera at each 
concert will be continued, and the pro- 
gram will be composed of vocal and in- 
strumental excerpts from the work under 
discussion. ‘The talks are confined to an 
informal exposition of points of special 
interest regarding the work from a 
dramatic, musical and historic stand- 
point, and the illustrations are selected 
with the purpose of presenting the story 
and the score as effectively as possible 
with the limited means at command. The 


solo appearances will be confined largely 
to a comparatively small group of sing- 
ers who have shown themselves especially 
fitted to sing opera excerpts intelligently 
and with authority. The operas will in- 
clude old favorites, light operas, stand- 
ard works and a few novelties of im- 
portance. Programs may be obtained at 
the entrance desk of the Institute. 


Prints AND Post Carps—With the 
print of “The Music Lesson,” by Ter- 
burg, now in press, thirty-two color re- 
productions of important paintings in the 
Art Institute will be completed. The 
set of thirty-two, enclosed in a neat port- 
folio, will be sold at eight dollars. 

All records for the sale of post cards 
in the Art Institute were broken dur- 
ing the month of August. In July the 
number of cards sold was 26,014; in 
August the sale increased to 30,660. The 
average sale for the past twelve months 
has been well over 20,000 per month. 
Two hundred and five subjects at one 
cent each are now ready. Twenty-five 
new cards of sculpture are included. 


EnGiisH Miniatures — Seven min- 
iatures by Edwin E. Morgan, a British 
painter, have been lent by the artist for 
exhibition until November 10. Mr. 
Morgan, who is a member of the Royal 
Society of Miniature Painters, London, 
has exhibited for years at the Royal 
Academy and elsewhere in England. 


CHAIR FOR INVALIDS—For some time 
past the Art Institute has had a chair 
available for taking invalids around the 
galleries. This may be used at any time 
upon request by giving the Institute 
notice in advance. 
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ANNOUNCEMENT 
EXHIBITIONS 


NOVEMBER TO JANUARY, 1916 


The annual reception at the opening of the exhibition of American Paintings 
and Sculpture will occur Tuesday afternoon, November 16, 1915. 


The following special exhibitions will be held before the holidays: 


October 7 to November 3—(1) Fourteenth annual exhibition of Applied Arts: 
original designs for decorations and examples of craftsmanship embodying 
artistic design. 


(2) Twenty-third annual exhibition of the Chicago Ceramic Association. 
(3) Fourth annual exhibition of the Chicago Society of Miniature Painters. 
(4) Exhibition of paintings by Frank C. Peyraud, of Chicago. 


(5) Exhibition of manuscripts and early printed books from the collection 
of W. M. Voynich. 


November 16 to November 30—Exhibition of small bronzes and antique English 
and Colonial silver. 


November 16 to December 6—Twenty-third annual exhibition of china painting 
by the Atlan Club of Chicago. 


November 16 to January 2—(1) Twenty-eighth annual exhibition of American Oil 
Paintings and Sculpture. 


(2) Exhibition of drawings and prints by Joseph Pennell, of London. 


LECTURES AND CONCERTS 
For MEMBERS AND STUDENTS 
FULLERTON MEMORIAL HALL AT 4 P. M. 
NOVEMBER TO JANUARY, 1916 
THE TUESDAY AFTERNOON COURSE 
November 2—Lecture. “Three months’ impressions of the San Francisco Exposi- 
tion,” by Mrs. Herman J. Hall, Museum Instructor, the Art Institute of 
Chicago. [Illustrated by slides. 
November 9—Lecture. “Art for life’s sake,” by Edward Howard Griggs, author 
and lecturer, New York. 
November 16—No lecture. Reception opening the annual exhibition of American 
Art. 
November 18—(Thursday)—Lecture. “The wonder of work,” by Joseph Pennell, 
artist and author, London. Illustrated by slides. 
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November 23—Lecture. ‘The Parthenon,” by Dr. Clinton L. Babcock, Secretary 
of the Bureau of University Travel, Boston. Illustrated by slides. 


November 30—Concert. By members of the Chicago Orchestra. 


December 7—Lecture. “Puvis de Chavannes and mural decoration,’ by Anna 
Seaton-Schmidt, of Washington, D. C. Illustrated by slides. 


December 14——Lecture. “Illuminated manuscripts,” by Dr. Frank W. Gunsaulus. 
December 21—No lecture. Christmas holiday. 


December 28—No lecture. Christmas holiday. 


LECTURES ON SCULPTURE 


Lorado Taft, sculptor, Chicago. Ten lectures illustrated by the stereopticon. 
Friday afternoons at 4 o’clock. The course began October 8. The special 
topics will be found on page 106. 


LECTURES ON ARCHITECTURE 


Thomas Eddy Tallmadge, architect, Chicago—‘‘Architectural epochs.” Eight 
lectures illustrated by the stereopticon. Monday afternoons at 4 o'clock, 
beginning January 3. The special topics will be announced later. 


THE SCAMMON LECTURES 


The Scammon Lectures this year will be on the general subject of prints. There 
will be six lectures delivered in March by FitzRoy Carrington, Curator of 
the Department of Prints, Museum of Fine Arts, Boston, and Editor of 
The Print-Collector’s Quarterly. The special topics and dates will be an- 
nounced later. 


SATURDAY AND SUNDAY CONCERTS 


Sunday afternoon orchestra concerts, under the auspices of the Chicago Woman’s 
Club, are given at 3 and 4:15 o'clock. Opera concerts will be given Sunday 
evening at 8 o'clock, beginning November 7. The concerts will continue 
throughout the winter season. Admission to Fullerton Hall, afternoon 10 
cents; evening 20 cents. 

Saturday afternoon chamber music concerts, under the auspices of the Society of 
American Musicians, will be given every Saturday afternoon at 2:30 and 4 
o’clock from October 30 to January 8, except Christmas and New Year’s Day. 
Admission to Fullerton Hall 10 cents. 
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CALENDAR OF IN FuLLerton MeEmoriAL HALL, AT 4 P. M., UNLESS OTHERWISE STATED, 
LECTURES 1915 NEARLY ALL ILLUSTRATED BY STEREOPTICON OR OTHERWISE. 


November 2 Tues. 
5 Fri. 
9 Tues. 
12 Fri. 
16 Tues. 
18 Thurs. 
19 Fri. 
23 Tues. 
26 Fri. 
30 Tues. 
December 3 Fri. 
7 Tues. 
10 Fri. 
14 Tues. 
17 Fri. 


Mrs. H. J. Hall. 
Lorado Taft. 

E. H. Griggs. 
Lorado Taft. 
No lecture. 


Joseph Pennell. 
Lorado Taft. 


C. L. Babcock. 


No lecture. 


Concert. 
Lorado Taft. 


Anna Seaton-Schmidt. 
Lorado Taft. 


F. W. Gunsaulus. 
Lorado Taft. 


The San Francisco Exposition. 
Hellenistic sculpture. 

Art for life’s sake. 

Greek art in Rome. 

Reception, exhibition of American Art. 
The wonder of work. 

Early Italian sculpture. 

The Parthenon. 

Holiday. 

Members of the Chicago Orchestra. 
Donatello. 

Puvis de Chavannes. 

Michael Angelo. 


Illuminated manuscripts. 
Bernini and the decadence. 


Orchestra concerts, Sundays at 3 and 4:15 P. M. Admission 10 cents. 
Opera concerts, Sundays at 8 P. M., beginning November 7. Admission 20 cents. 


Chamber music concerts, Saturdays at 2:30 and 4 P. M., from October 30 to 
January 8, except Christmas and New Year’s Day. Admission 10 cents. 


A RooM IN THE EXHIBITION OF APPLIED ARTS, 1915 
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ACCESSIONS TO THE LIBRARY 

In September a gift of one thousand 
dollars was made to the Library by Mr. 
Martin A. Ryerson. This has made pos- 
sible improvements in the Library equip- 
ment, such as installing a new book lift 
and fitting up a room for the preparation 
of books for the bindery. 

Among the books added to the Li- 
brary during the month of September, 


1915, are the following: 

Auscher, E. S.—History and description of 
French porcelain. 1905. 

Baldinucci, Filipp—Notizie de’ Professori del 
disegni da Cimabue in qua. 1702. 

Bodenhausen, Eberhard Freiherr von—Ger- 
ard David und seine Schule. 1905. 

Groot, C. Hofstede de—Die Urkunden iiber 
Rembrandt. 1906. 

Hippert, T. & Linnig, J—Le peintre-graveur 
Hollandais et Belge du XIXm™e siécle. 
2v. 1874-1877. 

Hispanic society—Catalogue of paintings by 
Joaquin Sorolla y Bastida. 1909. 

n. d. 


Japanische Kunstwerke der Sammlung Moslé. 
1914. 

Lautner, Max—Wer ist Rembrandt? 1891. 

Michiels, Alfred — Van Dyck et ses éléves. 
1882. 

Monografia della Vetraria Veneziana e 
Muranese. 1874. 

Penrose, Francis Cranmer—An investigation 
of the principles of Athenian architecture. 
1851. 

Die Plastik—Hermann Hahn. 1913. 

Roddaz, Camille de—L’Art ancien 4a l’ex- 
position nationale Belge. 1882. 

Severance, Henry Ormal—A guide to the cur- 
rent periodicals and serials. 1914. 

Starr, Frederick—Japanese proverbs and 
pictures. 1910. 

Strutt, Jacob George—Sylva Brittanica; or, 
Portraits of forest trees. n.d 

Szwykowski, Ignatz von—Anton van Dyck’s 
Bildnisse bakannter Personen. 1859. 

Vachon, Marius—Rapports sur les musées et 
les écoles d’art industriel et sur la situation 
des industries artistiques en Belgique et 
Hollande. 1888. 

In the Photograph and Lantern Slide 


Department forty-one photographs of the 
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exposition at San Diego were presented 
through Mr. Mark S. Watson, Director 
of Publicity of the Panama-California 
Exposition. About one hundred slides 
of modern sculpture, selected by Mr. 
Lorado Taft, have been added to the 
lantern slide collection. 


ATTENDANCE 


MuseuM—The number of visitors at 
the Museum during the month of Sep- 
tember, 1915, was as follows: 


Average 
4 Sundays 16,695 4,173 
1o other free days 43,342 45334 
16 pay days 5,261 316 


65,298 
The total attendance for the same 
period last year was 60,486, showing an 
increase this year of 4,812. 


Lisrary—The number of visitors at 
the Ryerson Library during the month of 
September, 1915, was as follows: 


Day attendance— Sept. 
Students 2,326 
Visitors 993 
Consulting visitors 1,539 

Evening attendance 117 

Sunday attendance 565 

5,540 


During the same month last year the 
attendance was 4,869, showing an in- 
crease this year of 671. 


ScHoot—The attendance at the open- 
ing of the School, September 27, 1915, 
was as follows: 

Men Women Total 


Day school 285 340 625 
Evening school 60 156 216 
Saturday school 188 101 289 
Total 533 597 1,130 
Students in two depart- 

ments 7 II 18 
Corrected total 526 586 1,112 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM AND SCHOOL OF ART 


OFFICERS 


CHARLES L. HUTCHINSON 
Martin A. RYERSON 
Vice-Presidents G. 
Secretary NewTon H. CARPENTER 
Assistant Secretary WILLIAM F. TUTTLE 
Treasurer Ernest A. HAMILL 
Auditor WILLIAM A. ANGELL 
Director protem |NewTON H. CARPENTER 
Curator of Decora- 

tive Arts 
Curator of Tempo- 

rary Exhibitions CHARLEs H. BURKHOLDER 
Membership Clerk Miss Grace M. WILLIAMS 
Librarian Miss SARAH L. MITCHELL 
Dean of the School THropore J. KEANE 

The Art Institute of Chicago was incorpo- 
rated May 24, 1879, for the “founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections of ob- 
jects of art, and the cultivation and extension 
of the arts of design by any appropriate 
means.” The museum building upon the Lake 
Front, first occupied in 1893, has never been 
closed for a day. It is open to the public 
every week day from 9 to 6; Sundays from 
12:15 to 10 P. M. Admission is free to mem- 
bers and their families at all times, and free 
to all upon Wednesdays, Saturdays, Sundays 
and legal holidays. Upon other days the en- 
trance fee is twenty-five cents. 

All friends of art are invited to become 
members. Annual Members pay a fee of ten 
dollars a year. Life Members pay one hun- 
dred dollars and are thenceforth exempt from 
dues. Governing Members pay one hundred 
dollars upon election and twenty-five dollars 
a year thereafter. Upon the payment of four 
hundred dollars Governing Members become 
Governing Life Members and are thenceforth 
exempt from dues. All receipts from life 
memberships are invested and the income 
only expended. Benefactors are persons who 
have contributed $25,000 or more. 

All members are entitled, with their fam- 
ilies and visiting friends, to admission to all 
exhibitions, receptions, public lectures, and 
entertainments given by the Art Institute, and 
to the use of the Ryerson Library upon art. 

LIBRARY 

The Ryerson Library, containing about 10,- 
ooo volumes, 30,000 photographs, and 13,000 
lantern sildes on art and travel, and the 
Burnham Library, containing about 1,500 vol- 
umes on architecture, are open every day, in- 
cluding Sundays, and Monday, Wednesday 
and Friday evenings. The collections of 
photographs and lantern slides are available 
as loans. A library class room is provided 
for groups of students who may wish to con- 
sult books or photographs. The staff of the 
Library is always ready to assist in investi- 
gation. 


President 


Miss B. BENNETT 


BULLETIN 
The Bulletin is published eight times g 
year, monthly from January to May and from 
October to January. The Bulletin is sent 
regularly to all members; to others the price 
is five cents a copy, fifty cents a year postpaid, 


PUBLICATIONS 


General Catalogue of Paintings, Sculp- 
ture and other Objects in the Museum, 
238 pages and 4g illustrations 25¢ 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson 
Part I. Oriental and Early Greek Art ase 
Part II. Early Greek Sculpture 25¢ 

Catalogue of Etchings and Drawings by 
Charles Meryon. Howard 
Collection 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 25¢ 

Catalogue of Etchings by Anders Zorn. 
Wallace L. DeWolf Collection 25¢ 

Catalogues of current exhibitions _5c to soc 


MUSEUM INSTRUCTION 


Visitors desiring to see the collections of the 
Museum under guidance may make appoint- 
ments with Mrs. Hall in Gallery 14. 

Terms: One dollar per hour for single per- 
son, or for less than five persons. For groups 
of less than twenty, twenty-five cents a per- 
son; of over twenty, or clubs less than forty, 
five dollars. For clubs of over forty, ten dol- 
lars. Time limit: one and one-half hours. 
Regular class instruction, three dollars for 
twelve lessons. No single tickets. 

Chicago public school teachers, in groups 
or accompanied by classes, admitted free. 


REPRODUCTIONS FOR SALE 


Color prints of paintings belonging to the 
Museum (32 subjects at 25c. each, 8c extra for 
mailing), photographs by the Museum pho- 
tographer, and postcards (16 subjects in colors 
at 2 for sc. and 205 subjects in one color at rc. 
each) are on sale. Reproductions by various 
art publishing companies are also available. 
An illustrated price list will be sent on ap- 
plication. 


COPYING 


Requests for permits to copy and to photo- 
graph in the museum should be addressed to 
the Director’s Secretary. No permits are nec- 
essary for sketching or for the use of hand 
cameras. 


SCHOOL 


The School, in the same building, includes 
departments of Drawing, Painting, Sculpture, 
Illustration, Decorative Designing, Normal 
Instruction and Architecture. 

Information, catalogues and circulars of 
instruction may be obtained of the School 
Registrar. 
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